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XIV 
LA  GAMPANELLA 

PAGANINI 
Transcribed  by  Franz  Liszt 


When  Liszt,  as  a  young  man,  heard  Paganini's 
wonderful  violin  playing,  he  determined  to  be- 
come the  Paganini  of  the  piano.  How  well  he 
succeeded  every  musician  knows.  One  of  the 
great  violinist's  most  admired  pieces  was  called 
La  Clochette  or  The  Little  Bell.  Liszt,  who 
was  a  master  in  transcribing  for  the  piano 
music  written  for  other  instruments,  took  this 
composition,  rewrote  it  for  the  piano,  and  under 
the  name,  La  Campanella,  made  it  one  of  his 
most  brilliant  and  effective  concert  pieces.  The 
bell  is  suggested  by  the  repeated  high  Z)',  which 
tinkles  almost  constantly  throughout  the  work. 

A  large  part  of  the  technical  difficulty  of  the 
composition  lies  in  reaching  this  note  over  the 
wide  leaps  with  a  sense  of  security,  and  with  an 
even,  clear-cut  tone.  Surencss  in  accomplishing 
this  may  be  acquired  by  fixing  one's  attention,  not 
on  the  upper  key  itself,  but  on  the  key  an  Octave 
below  it.  When  making  the  leap,  put  the  thumb 
over  this  lower  jD*,  the  hand  held  in  the  form 
for  playing  the  Octave.  Beginning  with  measure 
78  the  composition  is  not  divided  into  measures 
for  the  space  of  approximately  seven  and  one-half 
measures,  as  indicated  by  the  dotted  bars.  The 
passage,  however,  should  be  played  as  if  divided 
by  these  dotted  bars.  In  riieasure  79  the  Trill 
should  be  played  with  alternate  hands  using  both 
third  fingers,  thus  logically  carrying  on  the  finger- 
ing of  the  preceding  measures.  This  fingering 
gives  the  greatest  brilliancy  and  power — both  of 
which  are  essential  in  this  place.  This  Trill  may 
be  lengthened  to  fully  twice  its  annotated  length  if 
a  strong  crescendo  and  diminuendo  be  added. 
Contrary  to  the  commonly  accepted  idea  that  this 
Trill  should  begin  on  the  auxiliary  note,  it  is  in- 
sisted that  the  right  hand  begin  with  the  Dj  (the 
third  finger ;^  the  right  hand  above  the  left).    The 


D$  is  the  principal  melodic,  even  thematic,  tone 
of  the  piece,  and  it  must  color  the  Trill  through- 
out its  entire  duration,  as  is  .imply  emphasized  in 
the  notation  of  the  Trill  throughout  ensuing  meas- 
ures. The  fingerings  are  not  always  selected  with 
a  view  to  making  the  playing  easier;  but  rather  to 
clarify  the  interpretation. 

All  notes  preceded  by  the  half-bracket  [12] 
can  with  advantage  be  played  with  the  left  hand 
This  will  enable  the  student  to  add  greater  clear- 
ness to  his  reading,  and  will  also  lessen  the  re- 
quired endurance — both  of  which  will  make  the 
performance  more  agreeable  to  the  listener.  Bu- 
soni,  one  of  the  greatest  authorities  on  the  Paga- 
nini-Liszt  CAPRICES,  plays  with  an  interlocking 
execution  many  of  the  passages  which  are  written 
for  one  hand.  This  is  not  because  he  wants  to 
make  it  easier  to  play,  but  because  he  wants  it  to 
sound  as  if  it  were  easy.  Liszt  himself  played 
few,  if  any,  of  his  virtuoso  transcriptions  in  the 
way  he  wrote  them.  .  Nearly  every  Liszt  pupil 
has  "modifications"  made  by  the  master,  and 
which  he  wrote  in  on  their  copies.  Many  of  these 
"modifications"  differ  from  each  other,  in  the 
copies  of  different  pmpils,  even  as  concerns  the 
same  passage. 

The  Campanella  is  one  of  those  pieces  which 
tends  to  produce  a  "breathless"  condition — not 
with  the  audience  so  much  as  the  performer. 
Thus  while  very  much  taxed  with  the  many  techni- 
cal problems,  the  student  should  nevertheless  not 
neglect  to  give  attention  to  cultivation  of  the  art 
of  breathing.  The  leaping  Octaves  in  the  left 
hand,  beginning  in  measure  129,  are  very  dif- 
ficult, but  here  again  by  fixing  one's  attention 
on  the  thumb  the  difficulty  may  be  overcome.  The 
ending  must  be  as  rapid,  as  brilliant  and  as  power- 
ful as  possible. 
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UNIVERSITY  PAGANINI-LISZT:  La  Campanella  ART/ST  GRADE 

COURSE  CHAPTER  XIV 

CHAPTER  EXAMINATION 

1.  Who  was  Paganini?     What  was  his  nationality? 

2.  For  what  instrument  or  instruments  was  this  work  originally  composed? 

3.  What  is  the  significance  of  the  title  La  Campanella? 

4.  What  is  the  French  equivalent  of  the  title? 

5.  Was  the  work  radically  changed  in  transcribing  it  for  the  piano? 

6.  What  is  one  of  ^he  special  technical  difficulties  of  the  piece? 

■  .  ■  .      — 

7.  What  is  the  best  method  of  playing  the  Trill  in  meas.  79? 

8.  On  which  note  should  the  Trill  begin,  the  auxiliary  or  the  principal? 

9.  What  is  a  practical  method  for  making  the  long  leaps  required  in  this  piece? 
10.  What  pianists  have  you  heard  interpret  this  work? 


Student  Percentage 


Examined  by  Date 


